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Reonstructing Dagaaba History Through Verbal Art:
Daoszee of Nyimbali and Manlaala Resistanceto
Sofa/ Zabogi(Zabarema) Invasion of Dagaoin the 1870

Dannabang Kuwabong

The story you are about to read ariginates from a brief history Dr. Daniel Bagah (popularly
known as Debagah) gave me sometime ayo. From the bits of that remembered history of this
grea-grea-grand father of Debagah, | have tried to wease an imaginative narrative for the
sole purpose of creding a Dagaae alture hero. In the aeaof cultural production, we do
not have enough of our literate atists expanding an the traditional oral repertoire. Some have
tried, but because little interest has been shown for their work, they have fallen by the way
side among empty pito pots, or are sandwiched and buried among fat books in musty libraries
inthe centres and outposts of formerempires.

This hero lived between the 184G - 189Gsin Nyimbali, in the Kaeo traditiond area Thiswas
the time when the French and the English were @nspiring against the liberation fighter,
Samori Toure, whose forces had occupied the aea While Samori’s forces were amping at
Samatigu, there was another warlord Babatu, who had been invited by the Wada to help them
discipline the democratic and anti-Waala Manlarla neighbours. This hero from Nyimbale was
called Doozes He was indeed a great man of war and ather deeds of good mention. He
was not only a hero of the Manlarla, but of Dagaaba in our strugge to maintain our
democratic institutions of separate but equal in unity. Doozee was definitely not the only hero
of that time. There were others in varioustraditional areas of Dagao. | have tried to be faithful
to the dynamics of Dagaae oral poetics and performance aestheticsin this piece
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Doozesof Nyimbali: Hero of the Manlarla_
They say the koni has no voice
they say the koni has no voice
the koni has no voice

isit not akoni wailing?

They say the koni has no voice
they say the koni has no voice
if the koni has no voice

isit not Nyimbaleekoni crying?
Sinceyou want to hea it

| will pour it out to you

but first let me praise my suma

| am esence of eloquence

| am the dreaner’sdream

| am the sea’svision

memory before deeds

memory after deeds

memory voice between sounds
memory silence between sounds
entranceto the world of lips

| do not seaet seaets

armed with the silence of song
| am self freang meaning
skins tout over hollow wood
the drummer’s mind is mine

| am the poise between drum stick and drum

my words are rain water

dripping on seeds of knowing

when my lips quiver

only the aroma of truth

pervadesthe ary eas

Il am the oasis of doubt

in the desert of future

so | creq toward your heat strings
with words you do no know but fed

| am Yeli-ba-nigeng niana
| am Yel-kongzoba niana

| am Yel-kaawilaba niana

| am Yel-kaaaba niana

| am Yel-balugro niana

| am Yel-ka gagkye niana
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my word istruth
if not my word istruth
it is Kuwabong's son that issinging
It is Kpiebayas seed that cdls to you
It is Laung’s great -grandseed talking to you
It isNgmwegelge’s progeny beckoning to you
It is Sugbal Bukyeo’s son cdling
It is Sugbal Ngmaakpieong's child singing

When the news of the Sofa came

when the news of the Ngmaakpee came

tribes of birds danced across grey skies

crying their path

To the lands of trees

when the Ekoola heard the news

when the Emoola heard the news

When the Etuolo heard the news

when the Suntegla heard the news

when the Ewaala heard the news

when the Ekyiele heard the news

when the Esuolo heard the dreaded news

grass stood desol ate in the bush

dust liked the pathsto rivers

and the clanamen met to see

from the Ekoola came

Sugbal Ngmaakpieong and his sons

Sugbal Bukyeo, Sugbal Ngmeselee, Sugba Laung
Sugbal Bateree, Sugbal Anoma, Sugbal Diayeh
and al the mighty men of war

From the Etuolo came Riiri Lankono

with his sons Riiri Diambaala, Riri Landi

Piiri Naare and his brother Piiri D9ozee the mighty
they came with al their mighty men of bow

Mighty men of bow they sat

they emptied their quivers of arrows
Into the boiling pot of death

from strophanthus seed

from fired toad skin

from cobra’s spittle

from jaw sacs of viper

from bile of crocodile
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from bark of mahogany
from fungal millet

from tail nodes of scorpion
from saliva of tarantula

from phlegm of dead hunters

and al the other potent things
brewed with water from hollow in atree beneath atree
collected from the market of the dead in Duong forest
Therethey sat

in the shadows of stars

waiting for moon rise

before the first cockcrow

in the morning before the rain of tears

in the morning before the rain of arrows

the e dersmet to choosea site

in the afternoon before therain of tears

in the afternoon before the rain of arrows

the eders decided to meet at Buli-biiree

before their journey to Yaaraa

Doozeg was not there

in the evening before the rain of tears

in the evening before therain of arrows

the Manlarla under Naa Kazieree met

at Seeng-bogre, and marched to Kaa-vingu forest

they split in two

one group assembled at Naare-Bogu

one group assembled at Kumaara

to join the Monyarla aliesfrom Sonmna

but Doozeg was not there

They sang thissong: Kateyee, kati yee

Kati yee, kati yee
Te nang gara zaori
Wagyeri ba daa koo
Nii ba daa koo
Pogba ba daa koo
Biiri badaa koo

hambaya
hambaya
hambaya
hambaya
hambaya
hambaya
hambaya

Kabanang watuongte  hambaya

Kabafate bonma

hambaya

Katenengwatoongba hambaya

Katefababonma

hambaya

Kate yaa kate yaa yoo00000000000000!
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Doozes mighty son of Danyagre
Doozeg taproot of Nyimbale
Doozeg whose footprints
frighten the el ephant
Doozeg was not there
In the evening of the gathering of bows
Doozeg gathered his cudges
He sent his son Gye-Neg
To tell the dders these words:
Nyimbale lies across the Zabarema path
Doozeg lies across the Zabarema path
Let the sofacome
Asyou do not see me
You will not see them
if you see the Sofa at Sankana
Doozee will also be there
Doozee will be on their left
Doozee will be on their right
Doozee will bein their front
Doozee will be behind them
Doozee will bein their midst
Doozee will gather them like grass
they will leave no footprints
only their memory will remain
the moon was dark
the stars hid behind the clouds
Doozes woo Doozes Gandao
Doozeg took his bow
Doozee took his quiver of ten thousand arrows
Doozes woo woo, Doozes Gandao Bie
Doozes Kong-Diagaa
across his unbroken back he slung his quiver
and sat upon his roof
Doozee the squirrel ear hunter
Doozee the dog-nosed hunter
Doozee arrow that splits elephant heads
Bury him with the dead
Doozes waits at home for you
S0 the sofas came
S0 the Zabarema came
crawling through the night

Doozes saw them coming
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crunching the ground
crunching the ground
crunching the ground
Doozee did not wake up theyoung
Doozee did not wake up the women
Doozee did not blow hishorn
when he saw the Sofa of Saranchi
led by Bauuri of the Waala
Bajuuri of Dondoli led the Zaberama
Bajuuri of Dondoli brought Sofa Saranchi
Bagjuuri of Dondoli brought Zaberama Babatu
Bagjuuri led the Ngmaakpee seeking skulls
Bagjuuri and Maman Fuo led Sofa against Manlarla

Doozes saw them and laughed
Doozes saw them and laughed softly to himself
He put on wrist band
he set his mighty bow taut
he selected an arrow
Doozes selected an arrow of twelve heads
arrow that brings out entrails
that is Doozee
arrow that spills marrow
that is Doozee
arrow that spillsbrains
that is Doozes of Nyimbale
the sound of his kpambere was heard
asfar south as Wicheu
where Tekulaa and the Mighty Wiile encricled the Kagbanye
the sound of his kpambere was heard
asfar north as Baabili and Lawra
Karbo, Yelpoe, and Gandaa ravaged the Zabarema
the sound of his kpambere was heard
asfar west asLa-Ngmaa
where Laung was burning rivers of Sofas
the sound of his kpambere was heard
asfar east aslssa
where the Monyarla were marshing the Zaberama
the flash of the arrow
brightened the sky
and Gbarni at Ombo knew the time had come
and gathered hismen from Kaleo and Loho
and gathered hismen fromWogu and Chaang
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the arrow retired

and lodged itself in thisrock
today at Lonkoro, if you look well
you can see the arrow there
Doozeg put hishorn tolip

the sound was heard far and wide
to hiswest Laung responded

to his east Gbarni responded

and gathered hismen at Booduori

the flight of hisarrow split Mielong-Bao in two
the heat from hisarrow dried up Billi

and found four hundred ready bellies

four hundred bellies were torn open

and marching Sofas were not sure
Doozeg'sarrow twirled around

and wriggled through four hundred necks

and four hundred mouths had no timeto cry

the arrow spun sdeward and steamed through ribs
four hundred hearts hung on its hooks

the arrow whisked around and found targets
eight hundred legs got entangled in blood

the arrow shot upwards

the arrow shot downward

and many acry was heard that night

those mighty Sofas fled in panic

those mighty Waala fled in panic

Those mighty Zabarema fled in panic

those mighty headhunters fled without their skulls

to his northwest Gandaa of the Birifoala responded with twenty thousand men
to the centre-north Ganaa of Jirabaa responded with twenty thousand men

to the north of Birifor, the children of Kontol rose with twenty thousand men
to his southwest Tekulaa rose with twenty thousandWiile

Bagjuuri saw this happening
Bagjuuri fled in panic
Babatu saw this happening
Babatu fled in panic
Saranchi saw this happening
Saranchi retreated in fear
they all fled

thetrio fled and left ther suntaala at Goore

and fled to Chansafor refuge
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where Babatu and the Kagbanye turned

today we sing the song:
sing galing ga yee, sing galeng ga (2x)
vuu di woo toori, sing galeng ga
te na gaatenye, sing galeng ga (2x)

ba ta nye yee, bata nye etc.
Baabatu ngma Sankana guo
kye te ngma Waala

they turned in anger

Wawas set onfire

so when you hear the arrow with four hundred entrails

that is Doozes of Nyimbale

when you hear the arrow with four hundred heads

that is Doozee of Nyimbale

Doozes with one arrow put to flight

the mighty sofas

Doozee with one arrow put to shame

Doozeg'svictory stunned us dl

the Manlarlawarriors were angry

so they went into acouncil of war
they went into council in the morning
they entered council in the noon

they entered council in the evening too
and always sent for Doozee

Doozee did not come to them
morning came

Doozee came

they questioned him in the morning
they questioned him in the noon

they questioned him | the evening
Doozes was like earth

then D9ozes arose in their midst
he rose like amidst before them
and walked to the kraal of Lang-jimbu

the mighty Zaberama
Doozes with one arrow put fear
in the brave sons of Wa
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the father of mighty Tengsaanbo

great farmer on whose back birdstook a bath
and took a heifer

he took a heifer and killed it

he opened its chest and pulled out the heart
he took out the heart and roasted it

he roasted the heart and ate it

he ate the heart and waked away

not a sound rose from the gathered lips
not a quiver crawled to the gathered lips

the sun came out at cock-crow

the council selected ten stawarts

stalwarts from every clan

to go and bring Doozeg back:

from the Etuolo rose the mighty Diambaala
from the Ekoolarose the mighty Bateree

from the Emoolarose the mighty Kangtung-ye
from the Ewaala rose the mighty Luginaah
from the Suntegle rose the mighty Bio

from the Ekyiele rose the mighty Danbambo
from the Esuolo rose the mighty Gbaalaazaa
they and other mighty men of war rose
Daani of Kanyini

Mankumah of Nator

Kpieongmooree of Takpo

to Nyimbale they came and sad:

we have come to takeyou

Doozeg son of mighty Danyagre

in the morning we have come to take you
we have come to takeyou

they told D99zeg in the noon

we have come to takeyou

they told Doozeg in the evening

Doozee stretched histen feet up

Doozee got up and satinabier

Doozee lay in abier and strapped himself
Doozeg asked them to carry himto Papu
Papu behind the rocks of Kyaoung

where the council satin waiting

between Nyimbale and Samatigu



10 Dannabang Kuwabong

Doozee sat upinthe bier
Doozee sat up and ask for their leader
it was Dalani of Kanyini
mighty son of Kong-yeli
Doozee looked at him and said:
“Doozee did not win avictory
Doo5zes won because they won
Doozee will go to Papu
if Doozes wantsto go to Papu
say Doozee of Nyimbale
son of Danyagre
was here before they came
tell them Doozee of Nyimbale
will be here after they go”
when he finished saying this
he jumped down from thebier
Doozes jumped down from thebier
Doozee puled off hisright thumb
and gaweit to Dalani of Kanyini
tell them to judge the thumb as they want
and D9ozes walked into the bush of thorns
no-one ever saw Doozee of Nyimbale again
some say he walked into the baobab
standing at the rarrow forge
dividing Nyimbale, Goore, Samatigu, Perentobo, Kyarile, and Gyili .

In this narrative, | have tried to demonstrate how | have used Dagaae traditional orature
tedniques to tell a story of one man’s single exploit, which not only brings badk the man to
life, but also contextualizes the exploit in our history. Similar to the role of the griots of the
Senegambia region, who through poetry and song maintain the history of the Soninke, the
Manding, and the Songhay peoples, my vision ams toward a reaedion of preclonial
history of the Kaleo traditional area somewhere in the 1800-191Gs. The present day Upper
West Region encompasses Dagao and is also the areamost affecied by the Sofaand Zabarema
invasions in the 1800s. Obviously then, it was not only the Manlarla who stood up against the
Sofa and the Zabarema. Oral history tells us of the Monyarla, the Issaala, The Kusiele, the
Wada, the Jirabaala, and ather Dagadba communities fought bravely to stop these invaders.
There ae references to how other Dagadha communities resisted these invasions, but more
reseac nealsto be doneto come out with their versions. Thisis part of my long term projed.

Doozee’s bravery is tied in with the historical resistance of the Manlarla in particular and
Dagaaba in general to foreign invasions. The story underscores the Dagaae philosophy of
“Ng taang be mang be,” while seeking to dramatise some of the roots of the traditional
mistrust that exist between the Waala and the Dagadba of the Manlarla kingdom up to date.
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What | havetried to do iswhat every storyteller, popularly known as historian, has been doing
for ages. Mixing hstoricad memory, legend and imaginative perceptions, one is able to create
meta-history that guides us all toward individual and group truths. For further references to
the history of the aeaat this time in which Doozee’s gory is sipposed to have taken place
you may want to consult books by Tuurey, Douga, Wilks, and oral sources at Kaleo, Sankana,
Nyimbali, Dorimon, Wedeu, Nadawli, Issah, Nanville, and Wa.
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